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Between 2006 and 2009 I was once again 
living in Berlin, Germany, this time working out 
of my own studio at WrangelstraBe 20, as well 
as at the facilities of the BBK Druckwerkstatt 
(printmaking facilities of the BBK) in Kreuzberg. 


My studio was a communal space, organized by 
approximately 12-15 artists, architects and 
designers, and was _ collectively known = as 
Supermarkt2.0, named for the local 
supermarket, which had previously been 
located there. Working with a large group of 
people one often came across invitations to 
events that might not be possible to know 
about in any other way, and so it was with the 
invitation to attend an art opening at a brothel 
in the Wedding district of Berlin. I had never 
been to a brothel, but was interested to attend 
this event for two reasons. 


During my residence in Rotterdam at the 
facilities of Kunst & Complex in 1992 a 
prostitution zone was created behind my studio 
building at the Keileweg. In typical Dutch 
fashion, where prostitution is legal, the city 
government set up a center for these services 
that included a health clinic, waiting room and 
parking lot for drive-in customers. Unbelievable 
as it was to me, this Drive-in Fast food style sex 
market did serve to control the trade, and 
insure public health. My respect for the wisdom 
of this policy grew as it seemed clear to me that 
this was an excellent way to address the reality 
of prostitution, even more so after the advent 
of AIDS. 


The second reason for my interest in 
visiting the house in Wedding was because 
this brothel, Known as Freudenhaus Hase, 
consisted of a community of women who 
had designed and managed their own 
business. Germany also has _ legalized 
prostitution. As in The Netherlands, here 
too pimps  and_- other disreputable 
characters were not part of the landscape. 
Here the women were the architects of 
their own spaces, each room projecting 
that woman’s concept of what she found 
romantic, or desirable. The women could 
set the mood for their clients creating a 
landscape of passion. What I found when I 
walked through the door was an event 
attended by lawyers, airplane pilots, 
professional business women, judges and 
people from all walks of life, who like me 
shared an interest in going where many of 
us had never been before. 


The building and several of the rooms 
employed bright colors mostly a bright red 
orange, or deep red to augment the walls. 
This I felt was a touch of marketing and 
only distracted from the sense of intimacy 
that each woman attempted to bring to her 
space. Because of this I chose to use 
infrared photography to create the images 
for this series. I felt that the subdued color 
of the infrared images would preserve the 
character of the assembled artifacts a 
woman brought to her space, as well as the 
composition of the rooms without the 
distraction of these colors. 


Art historian, Elizabeth Estabrook noted in 
regard to my use of infrared photography: “It’s 
interesting that you didn’t use B/W which would 
have also nulled the colors. IR has the aspect of 
night vision and I am guessing most of the 
business activity in this place takes place at 
night - so there is more of a _ connection 
regarding seeing in the dark. Also, you are 
seeing things that are hidden, which are what 
IR is used for.” 


I chose to print the final photographic images 
for "The Brothel Series" on canvas as I felt the 
material itself was warmer and is more in 
keeping with the romantic flavor that the rooms 
tried to create. 


My motivation for this work was simple. I like 
many people had never entered into this world. 
Due to its illegality in my own country, it had 
always been thought of, and existed in, a world 
of crime, drugs and violence. 


What I saw in Berlin was an_ intelligent 
government policy coupled with the empower- 
ment of these independent, self-employed 
‘pusiness’ women. I felt my images could 
further this sea-change in understanding, by 
bringing the viewer into this world firsthand. I 
also hoped that from this vantage point the 
focus would shift to the women themselves who 
were often mothers and caregivers. 
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SOLO EXHIBITIONS 


2004 Hudson Guild, N.Y., N.Y. Freizeit 


Brooklyn Public Library, Brooklyn, N.Y. Structures of Detention 


2002 Galerie Vélcker & Freunde, Berlin, Germany. Sackgasse /Dead End 
1999 University of Massachusetts, Lowell, Massachusetts. Collected Visions 
1993 Warehouse Galerie, Amsterdam, Netherlands. Private Parts 

1991 Kunstlerhaus Bethanien, Berlin, Germany. The Berlin Project. 


Amerika Haus, Berlin, Germany. The Berlin Project. 


1989 Foundation Artgarden, Amsterdam, Netherlands. Sculpture: The Waterline Project. 
1987 Museum of Modern Art /P.S.1, Long.Island.City., N.Y. Sculpture: Special Projects. 
1983 Solomon R. Guggenheim Museum, N.Y., N.Y. A Performance: Zaroff's Tale. 


SELECTED GROUP EXHIBITIONS AND EVENTS 


2008 IPCNY /International Print Center, New York. Under the Umbrella of Homeland Security 
Supermarkt 2.0, Berlin, Germany. Shipwrecked 
Berliner Liste 2008, Berlin, Germany. American Flag Camouflage 
2007 Supermarkt 2.0, Berlin, Germany. Amerika. 
Berliner Liste 2007, Berlin, Germany Bloody State 
Artnews Projects, Berlin, Germany. Pierogi Flatfiles 
2006 Visual Arts Center of New Jersey, Summit, N.J. Among the Trees. 
Kunst & Complex, Rotterdam, Netherlands. 25 years. 
Viktoriapark Breweri, Berlin, Germany. Crossings. 
Stone Quarry Hill Art Park, Cazanovia, NY StarBlind. 


2004 Scope /New York Galerie Volcker & Freunde, N.Y., N.Y Freizeit 


2001 


2000 


1999 


1998 


1997 


1996 


1995 


1992 


1991 


1990 


Scope /Miami Galerie Vélcker & Freunde, Miami, Florida 30 Minutes 

Rockland Center for the Arts, Nyack, NY. Digital and Beyond. 

Gallery 138, New York, New York. The Museum of Unspoken Desire 

Collaborative Concepts, Beacon, New York. Inaugural Invitational 

ABC NO RIO, Fire Patrol #5 Gallery and The Hudson Guild, New York, New York. The Politics of Racism 
Islip Art Museum/Anthony Giordano Gallery, Islip, New York. Urban Nature 

Galerie Vélcker & Freunde, Berlin, Germany. The Berlin Diary 

Yerba Buena Center for the Arts, San Francisco and POST Gallery, Los Angeles, California. Pierogi 2000 
Campo & Campo, Antwerp, Belgium. Twenty-six American Artists. 

Galerie Vélcker & Freunde, Berlin, Germany. Carriage Return. 

Rosenwald-Wolf Gallery, The University of the Arts Philadelphia, Pennsylvania. Pierogi 2000 Flattiles 
Snug Harbor Cultural Center, Staten Island, New York Communicating Vessels 

Weatherspoon Art Gallery Greensboro, North Carolina. Pierogi 2000 Flatfiles 

Kunstlerhaus Vienna, Austria. Pierogi 2000 Flatfiles 

Brooklyn Museum of Art, Brooklyn, New York. Pierogi 2000 Flatfiles Working in Brooklyn 

The Herbert and Vera List Center at M.I.T. Cambridge, Massachusetts. PORT/Navigating Digital Culture 
Gasworks-London, and Cornerhouse-Manchester, England. Pierogi 2000 Flatfiles 

Rotunda Gallery, Brooklyn, New York. Luminous Bodies 

Neuberger Museum of Art, Purchase, New York. 25 years of Visual Arts at Purchase 

Sylvia White Gallery, New York, New York. Reality Check: Cultural Questions and Political Commentaries 
ISEA95 Montreal, International Exhibition of Electronic Art. Andro-media 

Galerie Schoen+Nalepa, Berlin, Germany. Aktuelle Strémungen 

Fundagao Democrito Rocha, Fortalesca, Brazil. Exposigao Internacional de Esculturas Efémeras 


The Katonah Museum of Art, Katonah, N.Y. The Technological Muse. 


1989 


1987 


1986 


1985 


The Brooklyn Museum of Art, Brooklyn, N.Y. The Horizon is Nothing More than the Limit of Our Sight. 

The University Art Gallery, S.U.N.Y. at Albany, N.Y. NYFA Fellows: Sculpture. 

The New York Experimental Glass Workshop, N.Y., N.Y. Artists use Artists: Sculpture. 

Brooklyn Art and Cultural Assoc., Brooklyn, N.Y. Sculpture: A Warning to My Friends. 

The Morris Museum, Morristown, N.J. Interface: Art and Technology. 

P.S.1 -MOMA/Institute for Art and Urban Resources, N.Y., N.Y. Sculpture: Special Projects. 

The Banff Center, Alberta, Canada Installation for the Visualization of Sound. 

CAD/CAM International Exhibition of Computer Artforms, Kortijk, Belgium. Time Studies for Modern Dance. 
Cathedral of St.John the Divine, N.Y., N.Y. The Visualization of Sound: Light Sphere with The Harmonic Chc 
The Asia Society, N.Y., N.Y. Buddha Meets Einstein at the Great Wall. 

The Video Image Invitational, Foundation Georgio Ronchi, Capri, Italy. Time Studies for Modern Dance. 
The Bronx Museum of Art, Bronx, N.Y. The Artist and the Computer. 


Urban Light at Limelight, N.Y., N.Y. Installation: Andromedia 2. 


HONORS AND AWARDS 


2003 


2002 
1998 


1989 


1985 


1984 


New York Foundation for the Arts, Award in Printmaking. 

Nominated for the Joan Mitchell Foundation award. 

CBK Centrum Bildende Kunst, Rotterdam and The Netherlands Consul to North America, with Arnold Schalk 
The Netherland-America Foundation, under the Patronage of Her Royal Highness Princess Margriet for The ' 
The Foundation for Contemporary Performance Arts. 

Art Matters Foundation. 

New York Foundation for the Arts, Award in Sculpture. 

New York State Council on the Arts, Individual Artist Program: Sponsored Projects. 


National Endowment for the Arts, Interdisciplinary Arts Program, with the Mel Wong Dance Co. 
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